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Boh-doh - dee-oh!

SOLO 6:

me!

SOLO I:

8g

a8

87

T
R

L

.l
o ML
Al
e)

SOLO 2: me.

of...

life

Not for the

g

oy

s

;

=
|
SOLO 4: me.

SOLO 3: me
}

£

o |

K

SOLO 5

£)
g 1 IF

£
p-

of...

life

Not for the

92

90--91

P

1Z

me!

for the life of

Not

f
P )
Yo 7Y

me!

for the life of

Not

13

]

i )]
LN3Y4

me!

life of *

the

Not  for

#4—Not For The Life Of Me (Tag)
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4A| LITTLE ORPHAN ETHEL

TACET

5 |HOW THE OTHER HALF LIVES

CUE: MILLIE: "..and the water's always cold."

Operetta (dramatic)
MISS D: Poceo rall. A tempo
e’ ﬁ 1 f 2 ' L § 4 3 4 L
L = P e = 5 P o —
oy —¢ e e i —
= f I S | I I ' '
This is liv-ing!  This is what I call liv - ing! I've
Pii: mosso
o 5 )
T j
i) L N
A3 Y |
"\@J ]
hun - gered for this day since hea-ven knows when, year af-ter year with a
Aeccel.
ten. 9 ! 0o
T T ¥ ; i T R
] & H ] 4 i iy £id
@E & ;ﬁJ.@i M 2 gé m i
se - cret  yen! All of my prayers, all  my de-sire,
12 ten ten S
[
= = £ == >
: ! ! E . : ! ! ! !
Ev - 1y wak - ing mo - ment with my beart a -~ fire!

MIEELEE: "Well, you're out of luck. There's one room available and it's mine. So unless you want a roomn mate..."

G.P
13 )

i
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i MILLIE: " k
Ternpo I Poco rall. A tempo iﬁ it, E}Eﬁn_gm asee
MISS D:f 15 16 17 o~ (028
) ; i . /i

- == ~ — Pr—t—1 — = S Tk

o—F P e s ¢ = —
~e) I I I ' J I i '

Now I'm liv- ing! Tell one-and - ali Im liv - ing}
o6 MELLIE: "..It's a single bed, so you take the floor. MISS D: "Perfect!”
™

=0 4

A S i

E &) 1

T
i,

Moderate soft shoe
@ Light and charming

Stop time
28 29 p ’

_),
i
1@

Y I . P
Y 1 ;\ ) | &

s
L5

Give me the meat with - out the gra-vy. Il take the oys-ter

30 at 32
'iﬁ—% | P ] ;

SIEh
]
s
ik
‘it
by

sans  the pearl. Pinch - ing pen - nies, clip~-ping cou-pons,
a3 34 35
A= = e
"‘EJU i - > '!Vi F RESE \-..._.-/a AS— 1 @g " emar: i

un - farli__ Let me brown bag

#5~How The Other Half Lives
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{MISS D)
38 39
) 8 b !
Gt e ey
: _%; - —— - o —
— cui -~ sine..____ A Ber - litz class . 1
W il M i i
P13 3 1 5 H has | 1 1 ]
e —t z 2
_\Q-U i
long to pass._. How the oth-er half, how the oth-er half lives!
@ mf with warmth
a4 45
fp—? 1 ! N ? y3 : :
e - e
Y] e + =)
No four - teen ka - rat €re - nies, pho - nies,
48
R ;
[ hia} 1 1
1 I i 1 £
- * 1 [ H e Y
i ® by ool I -
kil h T [
fair-weath - er friends. I want—._ ap ‘on-the - dole” mate,
MILLEE: "But if you can
49 51  afford the Ritz...”
= ] u
75 l : ¥ - i
ey ! ﬁ: Y ¥
"\QJ [+
soul mate,
52
- mf softshog I
— ) U
% B L ]
e e e e S
} o
Pour me the milk

but hold the hon-ey. Bring on those

fun-ny

#5-—How The Other Half Lives
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(MISS D:)
55 56
— £ &
e ——
_“Q) & L .a. .ﬂ’d =
'3\__/

Pay - ing Paul

by sob-bing Pe-ter

Lay-a-way-. to buy my clothes..... Sum-mer on the isle of Co-ney.
Ao 63 64
A —d Pt t e f  w— Pe : ! g é I i
¥t yF 1L I 1 i 1t I *
Wﬁd—mﬂ“w % &
Win-ter in—... Hell's kit - che-neite..... Tl turn my dial—  to
- i 65 b ]
AT B, 7 ]
B — =
e -
rank and file.— How the oth-er half, How the oth-er half lives!
w
o £ f ! & 0
P - T T 5 M
o —— 5 ———— 228 £ —5 { I < I £
R | e =
Poor? Not me, ho ~ney. I don't want those
Y. WRA e, 7 | A N .
oA Y | H m ] H Y 1 N T H
-:?; f ;"-” @ i a\ 5= # - s gSE B & o # = 'EI =
! Paul or Dave or Rob  or Pe - ter
mon - ey Woes. ' mar -1y

#5—~How The Other Half Lives
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(MILLIE:)
74 75 76 77
=04 " i — I I
et s e e~ = P e e e =
el L \F ' fii @ i s _w
s0.— I can._ buy my clothes_.. at Saks Fifth A-ve-nue,
78 79 80
= — e e
:ﬁ =  — i = e s
Berg-dorf Good-man, too!.._ The pri~vileged few__ plus
_Aaw® — 82 | |
AT I H | I = | |
G e =z —
ax — o
you-know - who!l___ How the oth-er half, How the oth-er half lives!
Dialogue
f_4 8452 10 ;
. Ll 1 12
-4 b 7 " ] o
l’\ﬂ"} kx| L 1] Ll ]
~e)

MI!SS D: mf o5 o s
Ly } f - oy
7] [A I 1 | Y i 1 3 Z, 1 1]
s T e i —_—
g !

Pour me the milk but hold the honey. Bring on those  fun-ny
MILLIE: mf"
i — . - ;
o W el ) S ? & ] I | H ¥ & | - )
8 =¥ R PN ol ey 1 P T apl | Py H 2
St ] Y | 1 P ﬂ§¢ bl ) - &5
Q_) 1 | { e \id &5 hd
Poor? Not  me, ho-pey. I don't  want those
99
S ey }
¥ H 1 3
o ;;l- %é_ :;i
i
Pay-ing Paul by rob-bing Pe-ter
by X |
oy ot i XK E@ -
i 1 | i i
[ ! | I
mon-ey woes. Il mar-ry  Paul Rob or Pe - ter

or Dave or

#5-—~How The Other Half Lives
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(MISS D)
100 101 102
f M| i
7 N — y:1 ] b i H
%‘ 14 - ) =
i | | Wi i - el
¥ 3 }/ ]
Lay-a-~way___ to buy_ __ my clothes.___ Sum-mer on
(MILLIE:)
| . I b " ,
A .. ] 1 ) I Y { 1 | 5 I
IS y:d I} 1 i ) 1 H Z K ]
Ll ) "y 2'!0 d :I‘ 15) :& & B ,,,,g
e R N2 e
50— I can_.._ buy my clothes——. at Saks Fifth
103 104 105
e S e e Mnae e S S
I P I} 1 I} I I H l} I l} ) 2] i;l
;’" O e T S e o b . ]
the isle of Co-ney. Win-ter in—. Hell's kit - che-nette.__. A
- i i ] iy i
~5 - poey i ; — & o A -7
ANIY4 1 — — jﬁ‘i " T R —
[} I Ry 3 !
A - ve-nue,___ Berg-dorf Good-man, tool___
E — 109 1o f
: = —
LB S
$0 - journ—.. Liv-in'
j w— S
;] [ ﬁ F ] ¥ i P ey
< 5 | A — © i~ -
LA RS- B |
So I can learn__. Liv-in__
- 114 18
(4]
=== SE==
.| i J
i the oth - er haif!
! i /—Th—\;
oty Y e T | f Fid 2
i — ;!a:j B T@L Py
IS | '
like the oth - er balf!

#5—How The Other Half Lives
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5A | HOW THE OTHER HALF LIVES
(TAG)

CUE: MELLIE: "This way, Miss Dorothy."
Bright 4 d =170
1 2.9 8

e

MILLIE &
MISS DOROTHY:

"’;l&% 25
| ——

T
PR
BL]

ffﬁ

- f

Liv - o' Like the oth - er

a7 28 29

Segue

5B INTG THE LAUNDRY

TACET
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CHING HO: "Qiao shao diao.""Dian da du."
Freely CHING HO:
Y 2~ 3 mj? 4
; i T i
o o, e = E} ] 1 dl .| g § g
—— b —o——
Guai- guai bu zai hui  jia  liao.
accel e cresc. poco a poco
BUN FOO:
5 8 7 8 m '
-"J'ﬁ A t I I { f :gwﬁ
o —t—g——a > , 2 < e —t
Zhe sheng - huo wo bu yao, Sheng - huo yao
, |
@ Tempo & =153
19
e’ i I I i ! —
e — 3 S— ! =]
[] I3, 0l = ol )
=S : e 7
bi vi - deng xia0  zheng geng fan - rong er gie
BOTH:
i1t 12 13 L
e :
e t————— 0
A3 P ——" iz f
Y
deng shi yong yuan hong. Sheng - huo yao bi  gui cheng
15 16 1
; j l‘“;'_—'ﬂ 5 T i
e N e ===
- ot ] 1 1/ 1 17 I
Se— i | ¥ | vl
geng re -~ nao lian.... gui gunal dou huo- zhe.
A S cheer) 18 19
J‘W [ I | 3 1 | o
fob % 2
AN X X = b Ly X
., A
Jia youl Tia you! jia you!
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(BOTH:)

With great conviction

ﬁ i L — = e 21 L p—
[l 0 | i I 1 ! s "]
T —P i e
: re| i i e _d____é__td:
"*;5 ] .| [ R .
Pai - pai shou__ zhi dao ma wo - de jin - tian
23 24 25
I L t T f y i
A e e — —
b i i LL i — s — ) b
¥ T V I w
bu-shi guo-qu vi-yang la.___ Zhe sheng - huo WO bu
BUN/CHING:
26 /"“_'_—#.-.‘—2?“"\ 28
s e = S
r\m 4 e ﬂH o P — :Ji & 4__
e
yao. Boh - doh - dee-oh!
30 at
o
v 3 il it iy = p— P gy
Py 1 1 Fuad H 1
I ] 11 | [}
; F J ] !
Zhe sheng - huo WO bu
Straight 8ths
A, 2 33 34 3B
AN ¥
el P o Py oy | P
as Ty Ml hEd o =
LAY E
e , i
yao! Segue

TA

TACET

TACET

THE OFFICE CROSSOVER

FRONT AND CENTER

#6—Not For The Life Of Me
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CUE: TREVOR: "Take a letter,”
4=102

3

THE SPEED TEST

TREVOR: "._you'll find an invoice

in the file for the address.”

2-3 4
ﬁ T 1 { Lo g
I 1
Vamp (vocal last x)
B 5, TREVOR: 6 i
£ ég i | ! | Y 1 3 1%
) | I ] FAY 1 7] ) . i i (2] # i
W L] H ] 4 £ F ] Fi > 1 ] ri
A b = XA X X X
~el
Deax Mis - ter Hud - son, Co - lon: My
. b )
-l
eyes are ful - Iy 0 - pen o my aw - ful si -t - a-tion, so Im
A w® 10
g .4 ' v
k) (i { "l !
(g = ! = —
- v < T ¥ @ ® F °
writ-ing you a let-ter to de - mand an ex - plan - a - tion. When the
11 2
= !
A | 5. 1 1
= - E ] T
B
Py =
floor wax that we bought from you ar - rived here Mon-day mom-ing, we dis -
13 14
'{"9“%;} ¥
e —— : ] ' 1 i
WP N
e T > e T o = ®
- cov-ered up - on us - age that the fume should have a warm-ing. Since the
15 16
%L& T : ] | + I ; !
o ' 7 e e —
WA o 22 il & N
on -ly pos-si-hil -i-ty s that your wax % ran-cid, I e -
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(TREVQR:) rit. (milking it)
A i 18
A 2 —
S — 1 ® -
“"\Q) T ! I
- quest a full re-fund of all the mon -ey we zad-van-ced And un -
{back to business)
-’ ﬁ ¥ 9 l | 20 1 A
LT s ] 1 ¥
Eoms * 2 2
el o @
- less you can con-vince me you've im - proved the floor wax bat - ter, we will
A w2 22
] — = i - ' y:;
N34 I I ; ”55 t— ; W ﬂd_“‘d e
el - o ik 7o T
S
take our bus-iness else-where, so I hope you solve this mat - ter

TREVOR: "How's my speed
Miss Dillmount?”

 MILLIE: "A litle
slow, perhaps."

Subito faster J =76

522 23A - 24 TREVOR: .
{—9 B £
k! T Lo e 3 & 7] é !
ey T P i
S T
2)
En -
— £} b P'“‘mms— ] %
FoEny 1 | ] I F’“‘"m—
P | 1 3 = y 13 LY ¥
E. = 5] P 1 1 !
WY P2 &
“Q) ' -5
- ¢losed you'll find a small com-tain - er of the stuff I talk a - bout Just
27 28
=
Tk 1 { 3 F
&'\q‘\} ki) d] [} é 1
e T LA T © T
care - ful - ly re-move the hLd and take a whiff if you've a doubt. I'm
ac
] {
| 1
;
= —
sure  you would-n't want me t¢ a - lert the dai-ly pa-pers with the

#8-—~The Speed Test
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48

L (FREVQOR:) 32
2
ﬁ%} # I I I 1 : !
ST e o SEERES
news of how our of- fice was af - fect - ed by your va-pors, which is
A w 33 — 34 =
- IV il R— f ¥  E— 1 ] —
. ] ~ : ; _t_gl__t%
e e 5= ===
why T choose to write to you  a con - fi - den-tial let - ter full of
_ Q ﬁu35 ' 36
i A1) N d : Py
feg—n—s - a— & — =
e i I i
strong 1e - com-men - da - tion that you make your floor wax bet - ter. | just
ay . 38
.‘_ﬁ Hﬁ . | ! ! : !
= D B - '
hope it wont re - qui -re us to bave our floor re - laid and if it
Pily mosso
3 40
= ) oy
M : } } o T ¥
Em— — e e <
'-s@) '&1‘
does you may ex-pect a bill. Sin - cere - ly, Tre - vor Gray-don.
TREVOR: "Read that back  MILLIE: "Certainly."
to me, please. MIELLIE: {matching his every inflection)

A B 4t 42 43 44 b,

. 1T 13 i N H ibinimny | IR
r-al b 1Y i) Land 3 k| ) LY ] L% P I ] (7] 5
FE3 11 i i 1} | 3 L | 1 Fi L3
:}J X X A S pod 2 &

Dear Mis-ter Hud - son, Co-lon: My

fo

0 - pen

my

aw - ful

#8—The Speed Test

-

si - tu - a-tiom so I'm
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A (MILEIER:) 48
ﬁ—*‘% : j . p————
(e : | = —
o ¥ ¢ ° ¥ & 7 © 7 &
writ-jng you a let-ter to de - mand an ex - plan - a - tion. When the

| 50
:J 5 ] ] | I ]
:) o o - — o>
: e @ =
floor wax that we bought from yos ar - rtived her Mon-day morn-ing, we dis -
51 52
Oty . ,
fom—1 I | I | i !
L\f\ i D{ é @[ §
Y g T T T 5
- cov-ered up - on us-age that the fume should have a wam -ing. Since the
et I 53 f 54 1 I ;
SEE=ee e E==——Cre
on - ly pos-si-bil -i1-1ty is that your wax 13 ran-cid, I e -
rit, TREYVOR: "Nice"
A 55 I 56 (milking it)
P I 1Y) -
il i} - iw ™ i
G — i —F |
<e) § 1
- gquest a full re-fund of all the mon-ey we ad- van-ced. And un -
{back to business}
57 ‘ 58
g ] — 1
: ki) — = = & p
-\gi _— & 4 - —-

- less you can com-vince me you've im - proved the floor wax bat-ter, we will

60
| 13 o Y
] o — - £
& L At = P )
A i -
.@_
take our bus-iness else-where, so [ hope, you solve this mat - tex

#8—The Speed Test
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accel.
AL TREVOR: "Not half bad. Please continue. - MILLIE: X
e ™
2 Tk il . F:] 7]
i@ i N Fi
e
En -
J=100
AL : 84
w ] i .
1 : ;: : 1 1 P
e ' -
- closed youll find a small con-tain - er of the swmff 1 talk a- bout Just
65 86
=04 .
Z ki i T T
!\m bt { 13 Adf_ ]
"\Q) o =3 (4 s 3: o
care - ful - ly re-move the lid and take a whiff if you've a doubt I'm
» ; 67 68
! ! I 1 1 . I .
0 e ™ e ™ . 1
~e) ’ i _ &
swe you would-n't want me to  a - lert the dai- ly pa-pers with the
69 70
i e : .
o1 i — ! f i
S
“\v - 5B ﬁ = 3: - d = 3: d
news of how our of - fice was af - foct - ed by your va-pors, which is
71 72
e £} 4 f ; i ] f
i 1 i 4& 1 i
e ' = SSE=———u
"\U & ¥
why I choose to write to you a con - fi - den-tial let - ter full of
D ,Q ﬂu?s _é 74
s W T 4
R m— .
""\@) I | g
sttong e - com-men - da - tion that you make your floorswax bet-ter. I just

#8—~The Speed Test
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(MILLIE:)
75 76
Ay Lo — i :
Pf‘ n 7 m— S 3 i
;)U —= o - s
hope it won't re- qui -1e us 1o have our floor re - laid and if it
TREVOR: "Miss Dillmount may Collz voce
I speak frankly?" (music out) TVOR:
MILLIE: "Yes?” TREVOR: 712
= f) & 7 ¥ e TFL 1 ] I{fl B |k\
ﬂ:wrﬁf i i T ¥ P ) %
__\\_V ] = ¥ L . g{ g % & ﬁ Y PN
© v < }1 = If

does you may ex-pect a bill. Sin - cere-ly, Tre-vor Gray - don.

81
1]
i ¥
! I 1
12} | 1 b
o
' 7 -
I could be so Juck-y as to have a good sten - o - graph-er, to
poco rit.
A B2 a3
il 7
fos— i o i ——
AN R 1 I
'\@) = 3 # - E: P e & - E: &
keep this place as up - to- date ag her short skirt and bobbed coif - fure, 1
a tempo
85
| H
1 1 7
_d.....,,j ! ] 1
ol o] I e ]
L2}
{ o
would - n't have t wor-ry ‘bout our sour - ed  of - fice plank -ing and could
POCO FiL.
_p p 56 B7
42 ed1l a ry
Al i '3 T ? 1
= = = : =
e - & T : 7 @ A
com-cen-trate on gen - er - at - ing pro - fits ripe for bank-ing. That is
88 ag
"‘,Q ﬁu 1 ; R -
b > 2  —
= T o £
why I'm test-ing you with this out - 1a- geous cer - res - pon - dence which I

#8-—The Speed Test
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(TREVOR:) i ~
A 40 91
= il gu Q_ 2 Q 15/
o e T
ALY £ N el e | i .
don't in- tend to ac - fuw - al - ly mail to the re - spon-dents. So i
ten. Ien.
Ay | i i % = CN e
7 Ea— — — T
| Ly g E E‘ ‘.l)
el Ly =N}
you can make sense of my un-in - tel - i - gi-ble pat-ter, Then the
a tempo J =100
Y 5 o5 LIE
: ) i I ] ]
fes——¢ ! Hal i — — o
= T Fo-—e—=— =
w @ &
job is vyours and Hud-son's floor wax real - ly does-n't mat-ter. Hud-son's
+WORKERS (women only)
o~ (M[LLKE:) 97 %
] i
1 " N— 1
s t 1 ;) @!
Q} L #g < . —r ) [ —F ek JHRL S
_ € & ¢ @ J ¥ = &
floor wax does-n't mat-ter? Mat - ter mat - ter mat - ter mat -ter. Hud-son's
A g TREVOR:
A —H T 1 e——" P
== S ===
i
““‘f@—ﬁ‘@ e —
Y =
Hud -son's floor wax does-n't mat-ter, mat - ter
Poco pilt mosso
98 99 {to Dance)
: — £
# ; el
@ il e o e g - b —— oy et
¥ L & Q ¢ ®
floor wax does - n't mat - ter, mat - ter mat - ter mat -~ ter mat - ter,
A B
p - ; { } sy
B(I?g kil é th | ‘J N
ettt —--@—g-@l r
D) ¥ F ¥ T & &
mat - ter mat - ter mat - ter. Huod-son's floor wax does-n't mat - ter.
7o TREVOR: "T want that letter on my desk in two minutes flat. Man your machines..."
Dance TREVOR carriage return
A @ 100-102 3 103 : 0 e
S A 1 Lod |
5 bk 1 L ] )] =, e [ ﬁ_)&; 14 | &,
f\ 5“;"} k] [ i { ; [ Al L =
=) i -
Go!

#8 - The Speed Test
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Tempo k Tempe II
J.J taboriousty) 105 (brightly)

s =

[Secretaries type] [Millie types]
108 116
=04 .
A = T B W it S A N
. PRSP SN AP MY OV SO SO
Y Ll 2 2 - 2 it s
"-\OJ - = ES
carriage return
| B o
1 i
I : v
il kY
-
Tempo 1
118 accel poco a poco accel.
=109 114 115 116
et f)_ M
1 e,
ki) el bovead X <, )] EYR s |
i W 3 |
LY elal
el

Tempo (brisk 4) o = 151

A s Millie taps 118 19 Speed Tappists tap 120

i
kLl
N

(guys jump)
"ding" carriage return
121 Millie taps 122 12 124 -
i 8 cal |
' e m— 5@ e v a— i,
2 S ey S Lo — —
= o [ =
127 Tradmg 2's cowbell

| any il Sdubgil L 4t 2l 4l o] ol sl al sl el ol ot ol aloal a% P L Y | ol al ot at ol o ol ol

o UV el Ll alal adtl Al gl alal 4l al ol alalalal

#8 —The Speed Test
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A 120 130 131 132 cr w/ chair fling
A THY £y ) g 2.
Pl o th el L wind L ik i
[l ) ki) E
ANV I
e
| Millie & the Boys ] , , :
133 "ding"  carriage return
' 133-136 4 1a7 3,\133 SRRE 140
i . o HE - ) Sc— I
Com— ‘ e % z
Q) H
Snare
143 144--145 2 n
S -
7 = 1 - :
7.3 ; e
A 147-149 3
P ]
g L] = ’
LS I 1
A7
e
_ Ay 150 7 152 153 “ding"
| T
Fan) I B
SlF
e/
Spiits | v _
knuckieisiretch/split lea; s! .
carriage return s ? "Shave and a 11If:za,xrcm "
ciap
. 1 156158 18
oy, s 3 : ;
A = ) ) =  —
I m—— ] ]  —
~g) =
-ta canon N
_ Nding [ llding 1]
_ = =
A 160-161 2 (To 166) 167-168 2 168 ?,\189 2~
(- A
i ] 1 H 1 P y: I oo 2
(£ $ i f i N Y @
'\Q) ]
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|
f(}'mydon re-emersl New tempo (faster) J =120
he yanks out the paper
p oy 17017 2 72 173 |
7 ” T T =% = so7 o —y
m [ 1 L7 13 PN L\ Y
\éj} ¢ d T
Faster
174 TREVOR - ALL:
— 175 f , 176 ’lﬂf TREVOR:
& } f —

] Lic) 1 I ! ] [:¥] oy 2 ey
‘#W‘h—ﬁ% v: v, ¥ RV 7 P i
;j} i L4 L 7 1 1 {

Dear  Mis- ter Hud-son, Co-~lon: My
Ly
@ (TREVOR:)
) i T i 8
[af ¥ I | 1 I I i 3
- Y -4 1 i i i
\;J 3 al = D—fm,__@_gz
eyes are ful - ly o - pen {0 my aw-ful i - @ - a-tion, so I'm
A ALL WORKERS:
b
4 W S I i ] ] 3
i ﬁ'\m\} L] | ¥ ) E {
) ¥ 5 5 5 3
Mat - ter mat - ter mat - ter mat - ter... ete.
178 180
] —
1 [l I i [
— @ -} o
T A - g & R Nn— =
writ-ing you a let-ter to de - gand an  ex - plan ~ a - tion. When the

| i g

floor wax that we bought from vou ar -

rived here Mon-day mom-ing, we dis -

#8—The Speed Test




THOROUGHLY MODERN MiLLIE
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183 (TREVOR:) 184
:m i i H { i: i f‘ !
L)} I | ] <& T . ﬁf'_“'
2 i = Y e = A
N = - &
- tov-ered up - om  us - age that the fume should have a wam - ing. Since the
i (ALL WORKERS:)
e ——
| | l -
@
e
that your wax s 1an - cid, I e -

188

re - fund of

mon-ey we ad- van-ced, Anrun -

@ |

180

108

7 T®

F ==

less you can con-vince me you've im

@

proved the floor wax bat - ter,

we  will

#8~The Speed Test
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191 (TREVOR:)

GROUP 1: (women)
192

s ] = ==——tutt
GRS sSSE s e e
Py s i * -
take our bus-iness else-where, so I hope you solve this mat-ter. So I
| (ALL WORKERS:)
ﬁ Ll)} L 3 1 i 1 } e
I’\m ¥ it H H ] 1 1 1
"o $3 5 3 3 3
Mat - ter mat - ter mat - ter  mat-ter.. etc.
{GROUP 13)
198 ", 194 |
> = s
; # | i ! i f
q T v T T T T F T
hope you solve this mat - ter mat - ter mat - ter mat - ter mat-ter. So [
GROUP 2: (men) 1
A i i
H i, & 5 o )
” = — 2 e s M e
1 T T
Se I hope you solve this mat - ter mat - ter
ALY
196
RIS T
, 5
E = o e S—
E T @ v v v v v
solve this mat - ter mat ~ ter mat - ter mat -~ fer mat-ter So I
: i ALL:
=, > e ———
t 1 w & | A
T ¥ T
mat - ter  mat - ter. So 1 hope you solve this mat-ter So I
198 I ;
= o |
o Ea™ s J—
=
solve this mat-ter. Seo I hope you.solve this mat-ter. So I
! f
== - g
i - S S A—
= !
hope you solve this mat-ter. So 1 hope you solve this mat-ter. So I

#8 —The Speed Test



THOROUGHLY MODERN MILLIE ’ - 149 -

Ao 1 {ALL:) , 200
- S  o— 1 ; "
& by L i £ ) o £.
ey e i —— — &
hope you scive this mat - ter mat - ter mat - ter mat - ter rat-ter
(ALLY)
A W 7 1
&£ 1 1F i I | f D
.l T i d 1 .n! B, = £
[ WA ) i | — 5 et Py
A3V - w4 3 .
e ; .
hope you solve this 1mmat - ter mat - ter mat - ter mat - ter mat - ter,
Subite presto {(in 2)
A 2 TREVOR.: "Going on.” 202 TREVOR:
y A r 3 &
w1y e £ 7 iia
~—t [
3] ¥
Bn -
204
1 i 1 S
) ¥ ] I [
1 7 RS S
- closed youll find a small con-tain - er of the stoff 1 talk a-bout Just
_p 8 206
p- A 3 i
W ) I ] I 1
e » ¥ i . 1 ]
& = & & &
=~ -« " A s -
care - ful - ly re-move the lid and take a whiff if youve a doubt I'm
- 207 ! i |
a2 1 F ] I ]
<o -
sare you would-n't want me to a - lert the dai-1ly pa-pers with the
_p e 210
A7 T 1F T-_m i
AV W ] 1 3 I
O WA I & H =l
NI ﬂ - .ﬂ,* ol P
'\@) -5 B s . - 5 2
news of how ow of - fice was af - fect-ed by yowr va-pors, which is

#8—The Speed Test
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oy N (TREVOR:) | [ i 2z |
f‘( :‘:’DI T ] i [ﬁ — -
i T ] Ll
Y] |
why I choose to write to you a con- fi ~den-tlal let - ter full of
a o, 213 214
.UJ [ Q_._.? oy o
o - - ®
e , T : == H
strong re - com-men - da - tion that you make your floor wax bet -ter. I just
_A 215 .! I 216 T | : f
e e e T
hRETS e it P
e [
hope it won't re - qui-re us to have owr floor re - laid and ¥ it
bombastic J =78
TREVOR: f
__/_9 | 27 ‘ 218 ‘ - P
Gk == === w5k
e LY ] |
-\Q a e & !ﬂwwxﬂl
does you may ex-pect a bill Sin - cere - ly, Tre- vor Gray-don. You have
TREVOR:
A 210 ; ) 220 MILLIE:
r — = > r—
it - ; - - o ol
made the team, Miss Dill-mount! Tell me
ALL: S :
= ¥ — 2, 1
Y I?' r" - i o
et—
You have made the team, Miss Dill-mount.
accel. poco a poco
_ 221 (MIELEIE:) 272 I ;
T1¥ 3 I
T — —
vai ‘ B T a—
— I

where 1y desk

is,

when  we

eat lunch,

bow much I

#8—The Speed Test

be paid and nice to
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a ternpo J=94

p o 2 (MILLIE:) _ . | 24 == zr
] ] i Il f
mest you, I know well be friends, just call me Mil-lie Gray-don.
ALY f

E225 228
f o, A 5
in ! F.2 Ve 25 V. 2 g y 2 b4 ¥ 5. X
e e £ 1

Gray - den? Mil - Yie Dill - mount? Gray - don?

B

Dill - mount? Dill- mount? Gray-don? Gray - don? Dill - mount?

229 jf 230 231 232 233 234
53 TE 4} 8] C47) 8}

GUOED
B

e

|

gdegoes

Segue
#8—The Speed Test



- 152 -

THOROUGHLY MODERN MILLIE

SA

8C

SPEED TEST PLAYOFF

TACET

HOW SWEET

TACET

CALIFORNIA APPLE #1

TACET

CALIFORNIA APPLE #2

TACET

#8 —The Speed Test
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G | THEY DON'T KNOW

(2/11/02 down half step w/corr.)
(4/02)

CUE: RUTH: "Don't wait up Meessie (doors slam)
Think "Grinch," slinky

1-2 2 2428 2

-3 T K] 1 1)
o~ I i [ t
MRS. MEERS:
W m’ 4 3
PLANNY) | i | 5
e ==
3T L ) o =
S e =3 0 s g
They dont know..— my flair  for..— the dra-ma - tic.
8
3 W
[ZaINar ]
o — . ] . m— — = -
" 8o
B
the ta - lent 1 pos-sess.
. b
e e e
p - - d._@_L_Hg;_m.
Pret-ty girls,—— but notmuch in— at-tic. Pace to face with gen-ius,
{Spoken) (optional) ~--------"""" |
A 10 3 1t iz o
L . 1] 73, § — | I
fig P —— — - = Commr v fé:mj A
N, i i . oot ot
¢ e
and they'll ne-ver guess. {Theyll ne-ver guess)
14 Pl et
e o
iy <" & - é‘

£

They don't know.— they're star - Ing at ap art - ist
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15 {MRS. MEERS‘} 16
P’ ﬁ ! I P 2 P :
e 1% I} I e | : . ﬁﬁﬂﬁ
. - 7 R S = Y a; L - w ﬂj | =y -
: i 1 ey fd b= i g
7=
high - ly trained—... o take on an-y role.
= AQ ﬁugé 7 s $ . E i . . M T I 1
@’\'} ey 2 M 1 o — ‘}'%d'ﬂ‘m 5. —h-h P £ :-g—-“ a""’“ fr Py
e) T s & %
Skill - ful mime and  bril-liant laun-dry car-tist. seek-ing re - tri-bu-tion
P | 2 R — 21
B ; . & & (7]
1 i 3 = £, i
LIV i L fl I ,l
— = - e &
e
for the life they stole. 1
A2 23
o 17 . ka 1
Fl W I u] r: I H -] ] -7}
@ L/} I 51 f I s o r:y 4. LI L. Bll‘ } i Ih'\
A B e Sate =
al - most act - ed Chek - hov, Ib-sen, Shaw, Mo- liere. i
r , 24 3 25 s
£ LT | Y ¥ .3 ] N
s f ) i ] = E ig,: Enf f o — y ' b d}‘:
Al | i W i L3
Py P Sy v :
al - most starred as Pe-ter Pan; i - ma- gine moi mid - air! i
. , .
Straight 8's Swing
26 7 —
| 2 S 5,
e e ! et i 5 - et C—
RO T e man e R e L S s 22 ——
Y ] —0 :
al - most tack - led Shake-speare, a  blush - ing Ju -4 - et, and
(To 34)
. ﬁ ] 28 3 1, 28 f 7 f ul ] # ﬁ i
4 T S s B s e o o B . ' i i v v
L S S = Mt S o . 1 S s — i S i
"\Q} ' o = =

if the bouse were big e-nough, I still could play her yet!

#9—They Don't Krow
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o]
(MIRS. MEERS:)
=0 Huﬁﬁ" : ) i > 3
e I —— s — ey i e o T
E@ k] 7 i H @' K}J { i . : 1 1 l. I. o )
&) ' e ! - ® A e ° @
2
They don't know-. I'm hot-ter news—— than Du - se,
A B 58 a7
P AL i | k - T
Foal Tao o 7] S D o -] (") P : T~ T & 173
f\ﬁ;‘\} A Fi ;ﬁ- # él ] i v i{ kv ‘3 | E o L
= —h e B S s
g
Hel - en Hayes_. and Bem-hardt all m one...
) bt S o™
[ i | ! ) 1 P
7] Y] [ ! | ) T 1 &,
{ ) ﬁ _ 0 e ) &
They're on  top,— and i look like the los - uh.
‘ 40 41 a2
=0 I p———, | : - ﬁ'ﬂ'ﬁﬁ_
i e —— ———%  — — E i < -
= ., : ) . = =
Wait and see who's stand -ing when my play is done.
LA s wf . 44 , 45
P VAL —) 1 | 1Y 1
sl ) (7] s A ) BN 1 13 | -
&S Fi N v o L 1 P L I i
= T e —= 3
=
So wel-come all ye  bright, young lad-ies, you're check-ing in - to
47 .
A ’H 46 mp staccato 48
pC A DAL t i f P —— T ; i I
e e e o A e
Y e e @ T g . 1 L =
=< ] - @ — @
Ho - tel  Ha - des. I won't stand by while  crit - ics praise 'va,
A Hu&, 49 50 i ; i i 51
o } i $ i I = & [T
LETH i1 ﬁ ¥ i 1.1 | 3 e Eﬁ 5. e ] B
Y 5 | F:i & I i o I
e - =
You're get - ting shipped to south-east As - ial But
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(MRS, MEERS:)

52
_paua, W o™ 53 ~
A ey = I i Pred 1 5
2 s ij‘ 1 i E| i F ] éf ﬁ
A S M i z -
=) —
they don't—— know. They don't— know.—
54 55
'JJQ ﬁugﬁ" I ™ t | ) i ) oo :
== =
} | a4 ]
2 @ =
Sad to be ail a - lone in the world,— but
Ay 8 58 57 se J {})?ﬁ‘mal) 59
rﬂ S I 1 T ;
2 bl V- ] | 2 = 1 & L ¥ 7 1 F:]
i ) kil o ) P-Y ik 1} DLIETET ] PN
\oa T P =
ol _— ————1—&
they don't know!
Applause segue

OA | THEY DON'T KNOW PLAYOFF

TACET

#9—They Don't Know
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—

10

THE NUTTYCRACKER SUITE

JEMMY: "All right, but the moment we're in, you're on your own." (He knocks on door.)

J=116

3

_ A g-11 '
1 IF
T ] E}h
A 'J 1 Y
~e)
FPART 1
3= .
+Lite
Ji.dd rhythm
A ! Girls go, one by one, into club)} 13-18 7 (Millie into club)
# 5 ar , .
il 1 1
AV
e
Drums
{Millie) (Olio fiy to reveal speakeasy in progress)
A 20-25 6 26 ettt 2] .
P A A, ]
2 2 ! ] L2 Bola #ol
e ; : — 5
- Ratchet

PART 2
(28] A bit slower

- f)
A

Jm90

Za da

da da da

Ba

ﬁg

Mdco-dle  a da da

3z
7Za ba ba bwah bwah bwahew.-. bwah bwah_.. bwah doo
a4 Choke 35 36
£
P f
il | Fmn
E % 1

need &»

nob - by need
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3
FW1 - ?Eﬁ } I 1
nob - by need a na na nobble - eeneed a nobby need a  nobble - ee need a na na
Vocals Out
{Song continues as
» 940 3 3 41 3 3 adance sequence}

Shou - ga - di bah, shon-ga - di bah

shou - ga - di bah, shou-ga - di bah

10A| TELLITTO THE JUDGE

CUE: "Tell it to the Judge"

| Fustd 4=180 Flach

K

5

E:
Hkly

%
3
B

Bre
kv

Flash . Flash Flash

R
3
§

J
&
ol

oo

16
E’ 13 ‘ 14 qu L | I Y7
Al | ]
e L] i
o

Segue as cne

#10-—The Nutiycracker Suite
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11

Freely, conversational

WHAT DO I NEED WITH LOVE?

i
3

Oh, the pla-ces 1 would like to show you, al-though 1
_ 4 : 5 6
#k—‘\“—ﬂ—l@ o A A
t@ L i ¥ 13 E i ! | el 2P I
| 1 1 1 | ] 1) H v
vy T d ————
hard-ly know you I've a fun-ny feel-ing we make a per-fect pair. Fa-mous
(fueller)
A 7 mf , 8 9 ,
y - i f f T ! il # - 7 ] I —]
—@———d@) - #— o be {5 j z‘ o e AR ——p—
sights 1  want to see  you see - ing, then nights of
{getting lost) T
“f) 10 ; L i A Q
7 ; = i~ ) — it i @_
1S Y 1 1 & ﬁ_ | ¥ :
;}U ﬁ 1 1 { ! |
"you and me" - ing Me. You. We.
o=97
A 12 *Wait a minute!" 43 "Just a minute!” 44 15 i
M? — = Az b3 o R¥ H
Y ' i 3
— f )
No! No! No! Not
] A‘temp;@
(Swingy, in )
_ ' . 7y 18 -
i ! — 1 ¥ ¥ = i
e T I = — T ' [ & ;Y ) = —f ]
e t ] i1 - s T ] | L3 - P T
—~e) ' | o d—ﬁw B
I'm a Joe with just one aimi..— Ev - 'ty night to date 3
19 20 21
=0 4 : : n = .
Y. W b, ) o, 3 y:) & i A, d ] e B, 1 | 3
[ Fin) A 15 1] — ; M} F:N -y T ] “': - AJ. Ihj Ly | ! ] 3
Y e —— e g e
diff-‘rent dame, Call each one of ‘em the same pet name, . "Hey,
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25

24

23

B opn e

(JIMMY:)

f w22

have my duocks..

a rtow I

In

by.ﬂ

Ba

28

27

1%

Te

I
s
o

I
P
Ll

£

o5
wi}#

V-l

Pl an )
A LF
2)

Leave the coo - ing to the

of yucks.—

loads

Loads of gals to give me

¥ )

2y
ki)

£

3%

3¢

EAY

-} 329
b

y-an

Fax

be.

may

mean

don't

clucks.

oth - er

35

34

2.

&

33

f) 32
#

[—

What Do

Love?

I Need  With

Got it good.

[25

38

37

1
P |
P

L

g ]

of

keep temp - ta-tion out

what I preach:_

Al -ways prac - tice

40

~ £ 338

AN

o dolis who wash their

Stick

reach. ——

ea - sy

T®
&l
altl
)
3
o
[
Plyym
2
[\
ML
T
")
d
5
RIS
itle
Nt

Come and go the

py.

hap

in bleach,—.. I'm

hair

#I]—What Do I Need VWith Love
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(JIMVMY)
A e 45 - 47
P Ly : L 1 | ) 1
| _MJ i Y | - F ¥ ] 1 i ol N T K 7
e # m} ) "; o~ Y i o | " si ‘J " }haj - IA) 1 1 3 | N
= v i—- ot S e
way [ choose.— Nev- er gon-na sing the tied-down blues... .
;m 49 50 ’
= . - P f i ! ! bi@ & q;@ 4L
7 te T o w ; i
Oth-er guys.—.. would kil 1o fill my shoes._ No wing - clipped
51 52 53 to 59
{’Q ﬁ iy t i t A (o 5
-4 fd Iy i il i) £ L [ ]
s} il s p— P S a— Y i ] |4
AN [ 1) -~ = = } o, i oy I ]
~a 1 14 I— [y 4 !
sap - py! Got it good.— What Do 1 Need-—.. With
[5¢]
80
=04
-
F &S Py =y
< i —
~e)
love?
= f) \ \ . o2 o3 ;
DA ek i 1 1 Mo = ]
4 1l e [ ) Py 1 Ll 8.2 P ol o il ‘.
7% P Lol B ol | Y | el | H ]
AR e T bl H ol ¥ 1 3 s ) )
g | i [ — i ¥
That was a near Imiss. Talk a-bout a close shave....
=4 & - — |
AN YD 3 : : 73 ]
e € B F — |
~e) ! | SN A I ‘
_ Flirt - ed with dis-as - ter There must be
LA heavenly 88 69
o e 5 & Py T o |
ril ia = i v L " as—
[ awY T T 1 [ { 13 [ 1 1 i
Seld 3 i ] I I 7 i 3
some -~ one  up there watch-in'  ov -  er me! Talk a-bout a



- 162 -

THOROUGHLY MODERN MILLIE

(JIMMY?)
AW 70 | 71 72
L7 | 17 | | 1 ] I ¥ ] 1 bz, | A
¥ T 14 N T 4 T v i T
four-leaf - clo - ver-me, Pet-er Rab-bit's mis-sing foot - sie
73 75
=04 e ———
¥ - oy 5 I [ 1 Fid
B ¢ ——— A —— @ e R & S Bt
Sl [ I 1 17 3 LE] o hvatllN b
= | T T 7 } 4
means 1 roll with - out a  toot - sie Got it good.__.
77 78 79
. = 3 3, f
_ == — >
] v £, ] F P ol e
'lr/ { = = ! ) bl hatl AL
What Do I Need With_  Love? i Got it good._—

Straight 8's (Vaudeville to the nth degree)

{Double time feel)
81 “Jolson" J=155

82 1
17 La
ke 1V
& e Ll
Love?
85
}
T ]
[ i & I
i Py 1
1] [l Q‘},’j
Skip the vows and all that rot.—... Tell the mi-ni-ster that
87
¥ & o 2] 'E@ 199
2, ) ] )
1 1 | ¥4 I LA ]
] T ¥ 1 i ]
not. Bright and bree - zy is the.
88 8
£ 1 5A
S Y4 3 1 £ T, 1 )
= = A o I By [z ks
il WL 1) [ i 1 =P Ll I | ] b 7
ALY |7 ] i LB ] )] i 1
~e ¥ y 7 i g ¥ i
Birds and bee - sy s the.. Free and ea - sy s the

#11—What Do I Need With Love
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(FIMMY?) Slower
a8 B N sub. P
e’ Q [ o = e Y7 ~ 89 a0 i
IS L L I Il ) 1 117 ’%_
ey : — : " — 12 B
qu_ﬂ b T i -
=y ey
life 1 got with out her.
e 92 93 94
= e — — e 575
d 1] 1 t v
Al-though 1 hard - Iy know you..
A tempo I F
08
95 GG e J ey g7
A & T e Pl
= e D ?
ALY 'J 1 1 I : T v
-\QJ T T
What Do I Need With TOVET e I
_A 599 100 (Brass fill) 101 102
Br—L——al o2 = = =
w® -
Y L i i 3
e ! f |4 1
Got it good....
103 3 104 105 106
— £ 1 :

P A e o o e 3. ey
A L = = = i ¥ il & ik
[ 1 |l ¥ Py i 1 ]
I [ T I I 7 i

- ; ' i { ! !
Got it good But now I
a7 108 108 10

& 17 s Py o | il
2N s — — | e,
¥&ES T |
L L]

)
got it
111 ﬁ )
S '—'“—-112 ,——-——“w"m-ﬁ«uﬁ 114
A1 e op 3 Fe)

P AR
) 4) 12
o S
St

o

bad!

#1F —What Do I Need With Love
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17 118
£

19 (Jimmy slams him-

| self back in jail}

120 121 ) 122

11A

MORNING MUSIC

TACET

LOVE AT FIRST SIGHT

TACET

LAUGH IN

TACET

#I] —What Do I Need With Fove
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GLORIA: "We know, we know."
1 GLORIARUTH,ALICE: "Muzzy!"
r/ o T
e
[3] Freely but with motion
MUZZY: 4
=54 s
o —— ; i  m——| 7
ANV I 6 @ &5 bl bl 1
—-— -
The won- ders of the world are said to stop at sa-ven, but
- f) 4 8
P - ; y :
o ; e - =
<o) w @ *—® * s & s ¥
truth  to tell,——— my fi - gures don't a - gree. i
Ralll,
W R 8 ; ; .
. e N 1 ="
“\ﬁ;\.}‘ﬁ ﬁ 7 @U i -;{ & !
num - ber them at eight, with one so close to  hea-ven, The
= JQ i’ﬁ > 2 B 2 B, - T m 2 ﬁu'ﬁﬁ
{os — ] H Em—— -
U ; 2 g & r I H___d;_ = 1
<o #& § < s
oth - ers pale, their ma-gic stale. Just take a look and see
—F-
ﬂ = GD A tempo
[1z] Sultey J =90
=0k 4, ™p 13
Tadlesd
fom—r— I S— i i fr " 4
=57 S s
2 p— o
Step right up to Trea-sure  Isle,——
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#12—0nly In New York (G)

4 14 (MUZZY:) 3 i5 16 Billie Holiday phrasing
%ﬂﬁ" i : H f ‘ — g
_F b ) & — o B N £ | A i i £ P
i — e A S e 2 o
Se @ s s g
ev- 'ty inch of it 2 sky-high mile. Fair-y - tale land.
Ay #17 18 19 ‘
P DAL o B e |
fom—aF—£ o= . | S ——— N—
AN — ] ! - Rl ey 13 j
Y] v W T &
On-ly in New York. Hey cas - tle build-er,
&)
— A & B 2
P AL i
Fidl 15 et ¥ | " A ]
il ) ki) I F i i H | [y 1
NI :’l ] I' \j \) ] #_L al
® F . __® %C - & N’
wang the moon, and noth - in' less?
= f) 4 2 e 23 , 24
e = — — e —
Nt 1 i e bl = =] el i I
L T Ly L
~g) @.‘ & & <
Work for years then o - ver - pight soc-cess! I know.____ first - hand.
A s # 25 . 28 7 . e
e -—
¥4 — i 1 ey il il
- & S &
On -1y in New York. Bach day  it's
{28] Seductive
4 np 29
T 7 |
¥ A L1 3, B, I B f o — Z, 1
E\‘\"D — I P wﬁ‘; = r — ;i @ -
@J 0 M: L g’@- #. %_ g:
S
free ad - mis - sion to those who  dream....
il iﬁunw - (4 -
"W 7 P ] —1 ] —5 s !i ! ’j
= o i R & — =
~— )
You set your sights___ all the  way up - stream.
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Ay .32 (MUZZY:) P SR . 34 oresc 35

PrAE Y] P oot ] f i i
fog - — A P ! d? o R P Ty T3
E - 1] . = o
- = & ; ;
Off you go,— for you  know that cream will  rise.

{38 Spirited

= L ¥ 1 mf 87
g LN e Y

L T L0 fl fl B 1
Il an) qt o ] 1 1 1A\ i)

=i ] — ] R St

ﬁ- B~ ek %: E: S
Make that wish, and seek that thrll, ——
38 a8 40

= i@ ﬁugﬁ P s 1 } " _— —

4 T & 3 R 1 | 1 | ]| ] ] | 1
i w ) T Py B 1 i d- & ‘gl | | 1 1
S 1] { ‘.:l (5' d' #- I

el - & . oo =

Come apd get it, 'cause you al- ways will., Strike up— the band!
Poco piilt mosso J =95

 {t W 41 42 43
Tt A t ] :
&) by S .3 1 A & 1 1 I
[ an) e} F:y e ] [ mh md ] |
oL il ] I ey - = & @

14
On - ly in New York. Each day its

[4a]

A harder 45
A DAL ;

-4 i O | I 1 B 1 5, 1 ¥l
[l ) N 1 i LY 1 1Y ¥ PN

= = e L

& [ I
=
free ad - mis - sion to those who  dream.___

- A 4 H 46 . o 3oy AT 48
A IENAT ol 1
F-d) 1% oo Gy h ¥ 1 T [-7] L 1 I &y
g\@ ki { LY 1 ] | ' : ] "I Fi

. M A é::d N & d -

-g- .
You set your sights  all the way up - stream. Off you go,— ior you
Poco rit.

— {4 H 48 . 50 &t %
A I ey 2 i 1} v 1 o
o — : A" - be '
Y, & @ T —
®)

know that cream will rise, Rise!
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Siightly slower and heavier still

Much ag lib!
(MUZZY?)
o ) W S 53 TN 54
P £ { 7 1
o1 o e — S
AAXYJ 1 Lé\} a} L \l L J AN 1 !
~e) i 4 e L —_. e
New!  Im-proved! And re-ar -ranged. . Ev-er chang-ing, yet it's
Ferocious!
1 56 e P 57 [ i
| — — !
1V L i & L) B ,4' 7 /ﬁ P : : . t
&) ' N ~— 4 i q-sm
nev-er changed.— Life on com - mand!__ Hear what I'm say-ing:
Straight 8ths Swing
_ A b5 o 59 , 80 o
— : t t " : : t i
es & = : Py i i t
- it &4 18] ¥ 3 o I P ol =l B :4
e g ¥ —— ¥ N
Oh, but it's grand! That's why I'm stay-ing  right here, as  planned....
— £ W6 [Py &2 § e —— 63 [, 64 e
A I ! ] 1 i 1 | F
3 ’ ,-\34. I | H PN | [ R I ¥ | I
R ——— —  —T e C — 1
e 5 : ’ At i
On - ly in New York. COn - ly in New York.
— ) 455 , 66 67
o 13
F-a . ] 3 H £ 25 P
s E— £ L = = =
~ I ‘ | |
On - ly in New York!
)
» Q , 68 69 70 rA )
e > = pey (i i ¥
X3 = & &
el i =

#12—Only In New York (G)
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12Al MUZZY’S PARTY PART 1

TACET

12B| MUZZY’S PARTY PART 2

TACET

13 JIMMY

JIMMY: "Jezebel!®
MILLIE: "Casanoval!”
CUE: (kiss) immy breaks away from Millie and exits.

Bright 2 d = 104
1

f_u 2
ANGYS - 5

iy

; (Vocal last time)

@ MILLIE:

o ) Y wp 4 5 | 8
P J— I
Fid) 1 I I F] &  aiiiion | sl 1 | 1 i
e 1 pYy PO S P O A = | Py
A1 =4 i e
5 s 3

Am I drunk? Or may- be I'm dream - ing! I ought - ta be

D L7 i 8 9 f heavier 10 -

ﬁ 2l i —— f T t ;i ==
frs— = i 1 S T — ~ Ldf; a— —
NI I i I né"‘——@'\?@‘*ﬁéﬂ*“—““
a) L) a0 %2 q s I =

scream - ing! He sud - den-ly - Ev-'ry-thing to - day is tho - rough-ly -
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sub. lightly

(MILIIE:)
A w1t 7P 12 1B 14
. —— 1
) N i I 7 ¥ & | imaaiai | il | 1 { ] &
F{'?‘Q H 1 i N Py I 1 i { i Cj : o
- Just like that, with -out an -y warn - ing, At two_ in the
A Wi 16 7 J ) 18 o] Py
o — ] i y 3 - T o s m— i
= e 2P el e bec =
.\QJ & 1 W I y
morn - ing, he sud - den-ly - Ev-'ry-thing to - day is tho - rough-ly-
_ A 19 TP sub. 20 21 o2
A J— i
Z N i ] P & i | | moniil | 1 i 1 &
i ) | I -y N H ] | i ¥ ;4 { £
g 5 =
-Were there signs, and I___did-n*t see  them? Theran - dom re -

-mark, oc-ca - sion-al sigh, that day__ in the patk, the gleam  in his
26 27 S 28
B e S=cEme——
——r - 2 e
=<e) [ ) i —
eyel Ev - 'ry - thing to - day is tho - roughly..
Molto rit
a cappella
it
29 36 31 i B s DL
"/_mg"g - o a I ; , A - i ] 7 ﬁurw&
& e b e e
=) | PE— " ¢
Ev - ry-thing © - day is tho - rough-ly..

#I3 — Jimmy
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Q)
T
]
T
TiTh
2
3
Bl
ARAN
P
&L
o Ry
(N
=5|[P
A
1 B
=%:
m il
»
W TP
! {

boy.

ly

sif

Hm my,

oh,

Jim - my,

39

38

a7

1o

36

PEA - SIAATC]
14
Tt

— ) i H

a real swell guy!

what

Gee,

:
e
N

42

41

Ay 8

A AT ]

b L

what joy,

oh,

- my’

Jim

oh,

Jim - my,

P
LY
P
<
]
g
THFTS
T
@
TR
3
p=
puvic
o
[l
v
<RLAEDD
NaiZk

my trou bles fly

he makes

52

51

50

}
ey

It

&,
=

[:4:]

i G

it g
I
i

We kissed, my

it

m

fire ~ works

His glance had

L

55

54

[
1}
be

a min-ute.

whiz-bang flip - flop hea-ven for

did

heart

#13 — Fimmy
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)

N
.

@ (MILLIE

59

=Py
s

58

57

COn moto

O I )

4 B

Ve

you know

don't

my,

Iim

oh,

Jim - my,

Poco rit.

63

62

61

60

DT 31T

- £ ou

So

fess?

quite COoRn

can't

I

what

Meno maosso

(64!

67

66

85

ey

pro-mise you weon't bore me,

1

plore me,

im

coax me,

78

TR

71

70

G9A

59

68

K.

P IV NEE )

might say yes.

I

Jim - my,

75

74

73 b‘g'

5

Full and warm

accel.

A ]I76mf

78

(18]

78

t I

42

my trou bles fly.

He imakes

#13— Jimmy
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84

83

82

81

(MEELLIE:)

@.ﬁ

2N

we

)

H

1

]

i
ol
&

ol

¥

o)
#

)
Y

fire - works

We kissed, my

it.

in

His glance had

Rall.

87

86

Rit.

H
Sk %

4

o

W
A7
&

80

4 min-ute

whiz - bang - flip - flop heav-en for

did

heart

Broad 2

91

S0

88

LS

for)

PPN

BT

you know

don't

- my,

Jim

oh

Jim - my,

I./)
.

Rit,
]
1

L X

95

94

)

93

92

L7y

f
o
Tk

So

- fess?

can't guite con

1

what

Broader

28

97

won't

you

prom - ise

plore  me.

Im

CO&X me.

-
E
g2(iy
5
=
=
ARE
Q]
5
T TS

Rit.
==

100

LI i

)
p-i
'

(music out)

say

might

I

Jira - my,

Oh

bore me.

Maestoso

105-108

/i
il

End of Act I

#I3— Jimmy
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14A

ENTR’ACTE

TACET

BACK AT WORK

ﬁe}epho“ez“n\fsl TYPIST GROUP 1;

i bo
et ! 5 1
| Ed 1 fa I 1]
:’eﬂ e — ] ———— :
i R o
e - I i
3 - E’ii' = Sin - cere Trust
TYPIST GROUP 2: ) TYPIST GROUP 1: ) TYPIST GROUP 2:
Sy (ring 4 (ring) 5 (ring)
i T  — i ] ) | T t f
& | [73 1.5 ] 1 H [2] [N ¥ 1 (7] ! 1 I
[l ) H Fi A [V (W] ] ri A7 (W] ] i T N ¥)
“\\U X Ay < ha £A %
— Sin-cere  Trust Sin-cere  Trust Sin-cere  Trust
{"Sincere Trust" ad 1ib. by all Typists) )
LA S 7 g .
EJI;\’ £ . e - £ &, il 2 i &£ .
E\._’S &z & . I & £, i rad -~
ey
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MISS FLANNERY: "Forget the boys, Dilimount.
- Get yourself a canary.”
BN
Wiih Great Conviction J =102
MILLIE: f
1 i 2 3 4
| Y ] I
[ & { Ek\ ih\ JL'\ | [: %) [
Q) E' # l . R *
No— . ca-mnar -y in a cage—— for me
e
A5 6 7 wp 8
A X 1 I 1 ]
{ 73 l. { . . ;;\ ;L\ ?\ 1 !.:3 ) P T
S — —— w_t
= &
This—. ca-nar - y's rea-dy  to—.. fly free!
& | 10 11 s
] P s i 1
e e e e
S - N =
Cut  the cord. Is that . 2 man I once  a- dored?
A 12 13 pessersmmon P e
A —— f = - R—— ! T—+- ra '
L e e e L e £ s
Y &
He's npo - thing but  an al - ba - tross, 20 great—
A 14 , 15 16
P | 1
Iﬁ’\ Bv-_- R | } | I g [:¥] ! f 2z,
| an 1 = o A% ol ] | Fi Y 1 s } [ ] b
ANIY T I ~ = Towtl -~ I i 1] 1 1 [ I I
Y RN S ' = ' d e e & & @
e JOBS, dou - ble cros - Ser. For -

get  a-bout the boy
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(MILLIE:)
£ | ! 18 LI ,
& ¢ | 1 1
e
e) - < @ g -
Pull the plug. Ain't he— the one who pulled the rug?
A 20 22 , ,
P A T " | 5 1 T
{I\ iy & | i ﬁ i 1 1
i W Y -y [ 1 o) Y o .
o ) lo ] = il
) P &_ e &
He's low - er than an al - ey cat, dir - ty rat, and I
——E T T T T
A 23 24 25 ; 26
E"ﬁa E = , ‘ = — : A
i W & .y § T t i N
St ! T I 3
Q) - Mng '@‘W@ e " &
flat - ter, For-get a2 - bout : the boy.
po27 ; 28 25 [
& | 1 o [} |
L] - 1 1 2 .
Wu —— | : e
@J mﬂmﬁ R at > - Nmnﬁ B
For - get a - bout the boy. For - get a - bout—
A3 31 32 mf , S
At I I I hin
Eﬁ“ — : : e
LN ] 1 %) ﬁ it - e
e e &
- the boy And in the  moon -
A | 34 N e 35 36
ﬁﬂé Ip { ] % ] I : j iI 1 &, &
\é) T =iz L D% . ) G; i S
- lght, don't..... you think a- bout bin. Sis - ter, .
A 8T , 39
S L 1 k. |
{ ﬁf = ﬁ”. ﬁ: ; <
5 : >
you're much  bet - ter.._  off with - out him.

#15—Forget About The Boy
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30's Sunny (" We're In The Money")
= A @ {(MILLIE:) ‘ ‘ 4
— gy B { = ] —1 _df ] é 7 :
) e — =@ g — : i —
kL \___,___,/
You can blow  the blues a kiss  good - bye,—
42 43 4 !
S : ] ] 1 H I ™ | i b, ¥
¥ e —— K ] T | — — —Sr—5 ;
;) V4 \j i) F—a® A Ca— = A A——
—_ and put the sun back in the.___ sky, for when
A4 ; 46 P, 7 ) 48 ,
] ) [ H 1". I‘ b % | 3 ! l =
:w d T 3 :;;"' f @ ﬁ- & i py :qj = 1#] ﬁ’d
e ! i
he comes crawl-in', I'm not faff ~in' Shout hoo - ray and
[4¢]
, — = e A :
; r— ; e - ] i 3
W t .y py i = f ™ ! & T - =
A2V | ] i ¥ ] 1
& & ed_e @ &7 "
hal - le - luh! Now me__ and Mis-ter  Wrong are through.

54 L
| 1
— e T 7 —
N '
Il find— my-self a - noth-er.._ beau  who I know 18 no
A 55 56 57 ; 58
P - ] t
Ly Pty v = L .
E/ ey = e : | :
&\@J - Lﬂm& &, ,'é' "@““ '@"I
10 - Ver. For - get a - bout the boy.
61 ; 62
F T
e e =
_d_.. al h&
For-get a - bout the  boy. For-get a - “bout

#15 - Forget About The Boy
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STENOG #1:
A g - 65 legato 86 cre!sc. POCC A pOCsG
{,ﬁ : . . | : : J a
| oY i 1 3 ) ) el i
o LF 1 T :} - for] = )
Jim - my, e Oh, Jim - mw Hor - ace,
STENOG #2: STENOG #3: 45 e ey
A BT 88 &9 : 70 |
i : — e
AAAVd e I o 1 1 ] ]
2 l T I
Dan - ny, Mil - ton, Vi - to Car -
)
F o -
[ an L
e
©}
Per ~cy, Ed- gar, Tim-o-thy, Al - fred,
A MEILLIE:
P A 3
4 Im il il L ! 1
- an ML T }
S by =t [
=Yy = e
Jim - my,
72
;ﬂe{ﬁ
- ne,
#6 T gy, #B
L
2 = P e+
i ! ! E f I !
Ed - gar, Tim - o - thy, Al - fred,
#2: #3
= [ ! :
e pe @ © @
race, Dan - ay, Mif - tonm,
Il b
L Y 1
e = B
Ben ~ ja - min Pratt the Third,
#10:
ﬁ;t““b ; § E : i
e ' - e ;
=5 | e w
Ted - dy Mor-gan Ted - dy Mor-gan Ted -dy Mor-gan Ted - dy Mor-gan,

#15 —Forget About The Boy
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FLANNERY: (hearisick outcry)
fi. 73 = = 4 = = 75 = 78 I
A =
] I ot [ [?] for) = o il
E"& — : i T - = —
Py, I i ] T [ | =
Bar - ney Schrei - ber, C. P Al
(7] Stop Time
_ Ay MILLIE: 78 . 79 ’
A 1 1 I f )
le—r ] = = — s
3 = ~ -
Jim - my, oh, Tim - my, sil - iy
4 FLANNERY + STENOGS: |
E — P i !
.l ’ £ IS H & 7 ¥ | 3 i L
o) Vit = ] Y N i i o Y
e i I - i ol
<o) I i €
Cat  the cord. Is that . a man I once  a- dored?
81 82
¥ - o 7 !
-y = i i) H
1 | ] b )
I s
Gee, what a.._ real swell
r""ma r"’mmaz
i £ @ G m—
ot —, BT
He's no - thing but an al-ba - tross, no great loss, dou-ble
v i 83 3 sub, ,f B4
P ¥ |
F:. I 1 & [TR) ; s | ; 1 ] y.]
_q\?\"‘\ﬁ ﬁ MJ .‘& Fi ) | i} ] = i g}k
5 =@ T
guy. For - get a-bout  the boy
A u ] sub. J
¥ ! A
) . b [T F d ; .l ! i
ﬁ'\ﬂ'\l; é"'i i ; ] b | i i | 1 N
oy Q,J _g 1t &‘- H = H
Cros - ser. For - get a - bout the boy.
@ Cresc. poco a poco
AL TR 86 . 87 88
) 1 ¥ | 3 f 1
V-4 T I i ] } & 1 1 47
TE ] I & o] e é 1 e
A ] I ok ;‘4 b
e w <
Hm-my, oh, Jm - my oh, what joy!
i CHESC. POCG 4 POCO
'2 ’E‘; P - - i } T o R |
{7 e % 2 f—f—4 o
1 S 1 1] 3 wt
~q) 1 -

Pull the plug.

Am't he—the one who pulled the rug?

#15-~Forget About The Boy

He's low - er than an
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(MILELEE:)
. 80 91 92
Py J& T =y ) qh
[ W) - LY E i el ]
AN k] I | i
Q} [+] { T
He makes my trou - bles fiy.
(FLN + TYPS:)
o4 e ——— —
e o p=ra 22
~e, b . e (83 e
al-ley—_. cat, dir-ty—— . rat, and 1 flat - ter.
Strong Back Beat (Pay-off)
A wos Al PR, 94 95 e, U6
N da— — —T T 7 R~ £ T ¥ »
T PN il ] ¥ P el ol I ] X
A4 ] ) 1 1 E ! 1 @- !
@) | ] — =t i ] 1 .
For-get a - bout the  boy. For-get a - bout the boy
Dangce
A w97 foomy, 98 89 100
F/M L s ST Y 1 . e T
L . B, N ) { i Ty
El o 2  tnad il = 1 H P Py L
S UF i | ! e i ot
Q) I \_/g -
For - get a - bout—.  the boy!

q_
s
&
N

A x} 102 103 104
Ex

"Hallelujah"

A 100 Tighy 110 11 112
" ! I i ]
] 1 1 a1 & o oy
3 7 . T i i b s
g e 5% 7L R
Flanwery Tacet
ﬂ 113 i 1 TEXRe 1N 114 1. 1 b g L 115 4 L 2 R:emirons, | }16 1 [}
A2 1 1} ] 1 | Y ] 1] 1 ] ™ i 1] 1} 1 | 1] i i iy I
Pl 2 1 | 1 [T | ] 1] i 1 % ) I ] 1 i I J3 1] | 7] | I
Ll an W 4 A A d FARY I I st A 4 vl ad ¥ ] A A A & F Z J a
o E 5 S
Q) o = - o T T

#15— Forget About The Boy
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(clap) ALEL:
A 17 3 3 3 1g 3 = 119 . 120, ,
M T i | I |- ] ¥ 1 i
- W [ I ) Pt i _ﬁ Y] E : P
i’m\) v VY] ¥V Y Y ) d...3d Y] l' PN ﬁd [} ﬁd
L\Q) = = == ¥ i "
Shout hoo - ray and
i21]  Trimmphant
_ A ; 3 122 123
E—— —— —— : —
R e e = =
) = & F_e =
Hal - le - fuh! Now me_— and Mis-ter Wrong are through.
P, 125 : L
] i P § If
=== e=—=r
& - 8 @ ‘
TH find...... my-self a - noth-er—__ beau who 1. know s no
A1 128 129 ) 130
& I S

P 1Y e 7. ﬁ [ ' i
EES ¥ b Py b ] 3 ¥
ALY XA i i A
@) < hid =5 e & &

o - ver. For -get a - bowt the boy.
MILLEE:
132 133 | 134
3 ] i

E=sie————sas_ e

@S - -’ 5 &

For - get a - bout__  the boy For - get a - bout—_ the

MIELIE:

( 1 ) "Ziegfield Folties" sound {

— 8 35 38 , U
= 3 : ————
SaT) 4] e @L o ﬁ..‘&"i'

o)
boy! And in the  moon
FLANNERY + TYPISTS: w/vibrato
g ¥ =
I PN

#15—

Forget About The Boy
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{MILLIE:)
- A | 188 | . 139
A { ; [:2) 2 ] g } —“:l ; i ra
7 - s —a- e C— = : &
5 2 -
light, bi don't you think a - bout him.
ig Swoop
: (FLN + TYPS:)_ T sim,
F = & ¥ v pre =
[ Y i Py o
ANITA ] i
=y 7
Ah Ah
— fi 140 141 142 143
1
2y e e il Liid
m L
3
e
prea=rl : 1 i ) ! 1 5 T
= e S e ]
s t = < -  —
—_—  Sis - ter, youTe much bet-ter ___ off with - out him

You..... can blow the

blues

a kiss good - bye,— and put the
A
P
Vi) ) Ll =m
[ an TR
ot
el
blues a kiss good - bye,. . ____
49
sun back in the sky,
_sub.f ! ;
t 1 } i
et
sun back in the.... sky, for when he comes crawl-in'

#15—Forget About The Boy
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154

153

L
P ] L2,
Lol F )

152

b

ALL:
151

(MILLIE:)
150

-~
2

la - jah

Hal - le

Tm not fali- .

By

Py, 158
|

157

156

s P el W

i
ST

L

For - get a - bout__

boy.

For-get a - bout___ the

boy.

the

161

180

fny
| )
Ty

bt
ot

P A Y

7

the

bout

a

For - get

=
/

164

163

1
tF oy F

£ V7

&
¥
WN1Y4

FINE

boyl

. BOY TAG

15A FORGETABOUTT

TACET

#15—Forget About The Boy
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16

AH SWEET MYSTERY/FALLING IN LOVE

TREVOR:
"Got to work up a good sweat.

Edg}’ in the gut, tlghi in the..." MILLIE: "A handball

TREVOR: f° E] Grand & Romantic court for 6:15"
: — e N
— 4 H A N Q - e T - . L =
(I - i Ty T } —2 -
s s = T e > =
'\Q) = Wﬁ
Ab! Sweet mys-ter-y of life at last I've found thee. Al! T
MILLIE:"Handball"
DOROTHY: f
D
3 [ — 4
%uﬂé 5 1 | ,51 =
e . T = = £
At Wil &
=~ . b oy
know at Jast the se - cret of it all, Al} the
[ frsam i ] {
1
— rry T —&
long - ing, seek - ing, striv - ing, wait - ting, yearn - ing, the burn-ing
MILLIE: "Can't you do "I hold."
better than that?" TREVOR:
Ay 7 | , g Wp 8 ™ e
¥ ﬁfﬂg T g5
Ve < i p—m < e %
3, i 2 @ I E—
g ! I A}
hopes, the joy and i-dle tears that  fall. Tve a
I One ¢ J=68
A 11 12 B3 J—
e —— — —
‘ s i f i i i i *a} @L Y W  S— " —
e R S R :
ver - y sirange feel - ing 1 ne'er felt be - fore, s a
— i 14 15 18 iy DOROTHY: wp
) 3
fry i — t } ! ] % £ |
LY ; ] { ] 3 i I : &
S §E < & fe @ @
kind of a giind of de - pres - sion, My
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#16—Ah Sweet M ystery/Falling In Love
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— Q 18 19 20 21N
fyr—F—— e 1 e —
I e m— X M — g : ;
heart's act - ing strange-ly, it feels rath - er sore. At
Pii: mosso
A 22 23 ) 24 25 TREVOR: f
oF L I ) 4 5
T i ! i ; r o i ! < £ f
S s S —— =
least it gives me  that im - opres - sion. My
con passione sub.
A . , o7 28 ; 29 !
A ' ' f ] ! 1 h— T ¥ ——]
pul - ses leap mad - ly with - out an-y cause. Be -
In3
A 80 i | L, { 32 . 33 B:GROTHY: ‘f
P T ) 1] ] 1 | | 1 | 1 ]
Mjﬁq - —— 7 ——
- heve me, I'm tel - ling vyou tru - ly I'm
Poco rit.
a5 | mf a6 . 37 T@VOR: wf
3 1 1 1 1 1
=SS ===
pause, then sad with - out cause. My
£ 38 i 3 40 ) 41 N
A E ) : 1 I i ] al
. et sl L "fj i } 4#7 "‘"i :;} a:" |; i
—e) = f g—d- - ﬁ-@-
Spir - its  are tta -y w - - Iy For I'm
Con moto J =156
44 45 46 47
| T -
] ] ]
[ 1) ol I ]
hnal [ Y ‘é'
fal-ling in love with some - one, some - one
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48 49 50 | 51 52
#_’h = i & ﬁ : f il ; i
L‘L@ - I 1 * :  —— & & = ==
ry] ' ’ ; i
girl I'm fal - ling in love with some -
Poco rit. Accel.
A 53 54 55 L 56 57 +DOROTHY:
] 1 ¥ I I I
f— = b =+ =
<o) & I
- one, head a - whil Yes T'm
A tempo
A 58 | | 59 , 80 51 52
=4 e ; 3
M = I o - “F; I
-\; ‘““"“‘i = b
fal - ling in love with some - one, plain
Paoco rit. Broader
_ A B3 B4 65 TREVOR: g &7 , ,
! -y P i 1
B am— - o P—p g —
S VF 1] ! ! 1 ] I i i
g} = ! ! | | i
to see. I'm sure I could love some-one
Poco rit. Dictated Rit. Poco rit.
o p
< f 88 . g9 £ 9 70 71 ., 72 73 |
e ﬁLﬁ—Wm—ﬁp—‘Lﬂ—ﬂg—  E— —r— w e
HE= e e s ?
-\Q) + T N i
mad - |y, if  some-one would on - Iy love me
J =126
\Tea Dance (slow and gentle) |
) ~ - - LT - - T8-77 2
- § T P ot dd i e
r"\ Y 1] [} i T 1 ] 1 T
!"\ ml} Lt T T T T T T P 1
<o
Poce pid mosso .
_ Q (78 woodblock 79 . 80-81 2
1 I¥ N o "N N o Y
e 2. 1 I 1.} B Z 1 ] [ o i ]
i W & | S | | r -~ | —— ' ) 13 1
c_\\ V.4

#16—Ah Sweet MysteryiFalling In Love
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J_ =60 |Viennese Waltz (poco piu mosss) | hft
=—2
. ‘Hﬁf
ot 82 55
] H = I
v — g |
S |l 1} 1
Y i 7
In3
89( _&/\
Il Plesr
4o P i
o |
e
Piii mosso - in 1
(Tango (dramaticol) | ook ook i
e £y 1 90 5 91 ]
#421;' LIFE ’ . — ) o
:\"“G' JJJJJJ sE Jma;‘_jé«if -
ST EIT T s
Poco rit.
spin
Mene mosse - in 3 v pompino-asque
- o~ T
= ) 194 95 : I o He he. ﬁﬁ 98 =] 97; 9, .
& LI | . i Al i tind
) 5. e ] ¥ ] i I ¥
Lr—— e S=1" =
o) e ¢ e KV
i J =60
Cuts
t SN
. ﬁ !98) }/‘_\ g9 castaners 10‘0 ﬂ . -P- 101
T A — .| ) s : i y’y YR
L MY Jaal it H & L & [ T =,
AT Pl ! il 2 |
-\@J ¥ — ( “;_ [ bl | 4
[Minell: {wild waisz) |
102 (pull open} {trrn under})
tﬁ’ymm p— e
-5
A 103 & 104 105 £ 108 £ w107 - £
a1 o 1 1} H H ¥
A T Y Lo I Ll i 3 I I & i
L - b £
ot
el
poco a poco accel e crese
Rall. In f’ Dictated
A A = .
- %_Pp_ s o = DOROTEY: F
A 18T 109 1o ] = 10 & i
Ak i L
TSN y:] & & ) f TS
[ r . -~ ] I L
A2V i A |
= < f
Yes, 1I'm

#16—Ah Sweet Mysteryl Falling In Love
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Grande Valse J = 140

15 118 117
I}
7 e £
I I
fal- ling in leve  with some - one, plain to
Rit. Slowly
sub. PP sub. f marcato
A 118 19 121 s1e2 123 5
| I I i Fo) o
fomP—F" . S p—— S o — f 1 =
bR Y I F] | 1 i 1 = - { 5
Py ! i ! R —
$€8. I'm sure I could love some-one mad - ly, if
sub. PP sub. F marcaso
A — — L i fe ’
G e == ’ s
=eJ g f [ y f [ ;
see, . I'm sure I could love some-one mad - Ly, if
~ (opt.)
125 e 3 ) 1 (Z 157
& P ; o —
g ! { : T L @lf Y i
' l
some - one would on - ly love me
AN
@ ? T T
2 B ] T = y; 3
lI _'FF ] ] ; : a; Py &
£
some - one would on - ly love me,

16A| ONTHE FAT SIDE

TACET

#16—Ak Sweet Mystery/ Falling In Love
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JIMMY: "I'm talking twenty
stories beneath us,”
Briskiy, in2 4 =108
JIMMY:

fud, 1 . 2 , L

. BT I [ ¥ I H o !

P o AR W~ i T H ] | F:2 . ] 1] i &

ﬁ(\m it \{J Al d \,\l F-y ad " 4 A ] Py
el

Do- zens of bus - es... hun - dreds of cabs...
4 \ 5
— —1
it ® I o—gp—fi t !
) I il H T | 1 o 3.{
¥ i | boaman] | =
Thou - sands of peo - ple, way down be-low, wan-der-ing to and
el f} ) ﬁ g 7 g 8 Y

oA TV ' I N

L gt B i s Y 1T =

T i L — " —— & P N

AN1Y ) L,;J L] i i 1 H i F i ot 1
e Vi I ! i i

fro. Ti-re - less peo - ple, no time to lose,
i 1[} i J. 11 3. 1
i | 1 | | ]
& )  e— — r m— —
 — @ & i  E— ;
-~ =2
& - ve -~ nues apd parks. On  their marks,

A w12 ‘ 13 , 14 .

AP A T 1 | I | iy
e 7 ===
*\%Qj} 1 | 4 | ] |

rac - ing fast quite a  cast Mil-lions of peo - ple,
r oy 15 L 16 . LA ,
e B E iy ] I i 1 Y
STy Ty {; v‘gj i F 1 I !“‘5 *-‘é jgj 3; “‘-"i" i i
pick an - y two: they could be just like you and me
Rit. sub. WP
~ s #. 18 LI, , 20 L2 O 1,

PN TN 1 1 4 | | L LiZ _bs T
R« MO N { I z Z. ] ] 1 2z, | I Lt Dk O LF
V\@ T .ij g i . :;l g ] F: g 34 : Lol 7] 5{-}
“\@) _ﬁi ) ¥

used to  be, way back when,

stran - gers, then
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{21] In 2 - Freely with great expression

(JIMMY?) , = | 25 24
; S 7 :  — = P T y d——
PPy i 1 o F . B X p— i -t ri) py
Y 1 ] L ] 1] —
L\@) T t
I turned the COT - Der, and there you stood,
28 o 27 28
[ ] i e L oy
1 Py ) = (5F) =
w il i { 1] T
3 1 H ] 1
i ! i ! }
your smile like home to me, your heart fa - mil -~ iar
A g, 2o . a0 . 31 L 82 T
L s n ' : — P
1 il FR) 1 3 2 . )
i S - ¥ 1 P . i & ¥ 1 =l
ANV L i 1 —_ i 1 ot
“\@) ¥ U
No use pre - tend -ing, not that I could.
A ] .33 . 34 35 . 38
o i W—H’m PN LI I =
&1 b L2 I 4 S [ el 1 o 2 1 =
PER 7 | 1 L | i 1 = et [
N1V L ¥ ¥ 5 1 I 1
~e) i [
1 tumned the COT - nexr when I met yOou.
[27] Witha gentie pulse {not too slow}
=72
w
A i .38 , 39 .40
if 2" P gy iy 1 1 F] . B
L i [ é 1 & 5 = P
e Uk Y ] . ) Lie & I ] ol L)
A3 L ] 1 = 1 H =
= . i
1 tumed the cor - ner; stopped on a dime,
42, . ; 43 44
+ + ; yor) & Fre &
e e
| ‘ T 1]
like 1 re - mem-bered some-one  long  for - got - ten
s ﬂ [ 45 48 | 47 N 48 @,-——"—’"——"——\_
e { & Py s
[l 1 é F.3 H = |}
e T Iy Py s 1 . 2 o ] | ]
ANI7 4 3 I i 1 =
-\QJ T 3
No mere flir - ta - tion, no mark - ing time.

$#I7 - f Turned The Corner
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(JEIMMY?)
49~ 51
—’_Q F;] Ln ] ]IQ * i}() !I
il kb F H 3 ! | oy . T
[l R P ) i i | | | it = fa]
AN L ¥ k4 k| [l ]
— ] i
I turned the ner 1 met
Poco rail. Accel.
ﬁ i 52 54
gL Dy = ra o
'l T L ] Py il PRy
AN L 1 | -~
) ' I
you, When you.
56 57 3y 58
. — 80

Was our en-count-er

des-ti-ny's guid-ing  hand?

59 =3 61 62
D e e X bo e £ R,
& ] 1 1 | . 1 I i ] i 7
1 1 i -y ) v L ' v
For-tune or fate, i's grand the make me
m‘ w“"—‘\.
— | | 83 & T s 8 ¥
P ] ‘Jf,a dﬂ'iﬁﬂz
ot e
e
feel!
@ Dance J: 156
ALk, 676 ™
1 . T T
!% il g
—~e)
J=109
A B 7071 2
A ST
Al VA E T
illae) BT { 1
Y
e

#17 I Turned The Corner
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Hesitant Swing J =97
(He takes her hand) Sways
B 72 p—3-— 73 3= —3— 7478 3 ﬁ
fji' F%T‘g M ,l | e 3 I e W]
4 N I - K — i t “—
S =
* FERE-EEE!
{’\\ {scary moment) Slow arp.
_ ATT-78 2 7, e - 80 N N 3
e ] | 1 & % w0 y: y 73 #
[ W) i 1 i . i i N Py &
o] S :
g
Poco meno mosso
m 81-84 4
e . :
E [y I} I
NIV
&)
. 4 B5-86 2 87 (Weod block) |
e— e e e B s
[ i 1 " dsd PO TS WY Y Y | L ]

JIMBMY: "Have dinner with me..."

[so] (Dialogue)

Jm ) 91-82

S
] I T

=

wi 14T

Con moto

98

9¢

Cue out: MILLEE: "And if I don't
eat again for a2 month, who cares?"

Safety
100

-

£
3

3

|
1
B

s

>

%
<

~tu o
Ty

J
@]

~IHg
=3
Y

#17 —F Turned The Corner
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fot] =72

accel. poto a poco

MILLIE: 72f
A 102 ——§—— 108 104 F 3
T 1 ! ¥ ———t
Lol | ] 1 N Forer]
b G P r
4
All of thepast e - rased. Glor-i-ous fu - ture
3
' . o >
P =
1 1 i
All of the past e - rased. Glor ~i-ous fu - ture faced.
Cresc.
106 107 j: 108
e ] = =
T — = =
f | f
life will nev - er be the
crese, 5
— i - m =
Ly oo, l e ]
Now that my life you've  graced, m nev. - er be the
J=176
Playful and not too legato
5 1f 10 111 112
Y | 1 3 . (N
' L —— e e
same! I turned the  cor-nper, feet on the ground.
y J— mf
) £ av y:] i il i ”} Fi') y:) B g
} i Py ] ! - [ ] 2, ] 3, L
! ! Al 1 I L. | T |
' i L T B |
same! I turned the cor - Tner, feet on the
A 13 , M4 ., mus 118
AT e —
> < — T e f %f ;
My spi-rit soared as you ap - peared be - fore me.
3, . |
N T 1} | :
i ] | For) L pns,
l & é 3 |
1 ]
f [
ground, My spi-rit soared as you ap - peared be - fore me.

#I17—1 Turned The Corner
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-y

17 (MILLIE:) Poco rit,

118 119 p 10 e
L I Edl
— &
|
!

Bt
e

T

L1

A
N
CH A a
IRV
[3]

1]
i
!
[~

I did-nt., Look what I found,
- MY 'Y i i i ; = =
SE==———— e ===Ss=
I was - nt look - ing; —- iook what I found. ..
. (offstage)
e Poco accel. TREVOR: "John!"
121 t22 W 123 124 N
g ﬁ /“"‘—"‘_"“—*——._____\ p - - I‘I', &—
- 8] -
no breath
il N =y
e s
5 = = ——r
1 tumed the cor - ger—_ when I met you.
Cue: JIMMY:
"You'd better get back to work be- MELLIE: "Pick me up at seven?"
fore your ex-lover misses you, FIMMY: "Pick you up at seven.”
In 4 Rall.
- {4 125 126 N 127 128 N
1 — - —. - e = =
totg—
el
Rit.
M: pp 130 e S 181 mf
¢ {! é d’&‘. Ti E = : i :
el Fd v 1 PR | L
- ﬁ-ﬁl
I turned the cor - ner For I'm
¥ pp ! : :
e T E; 5 = T t T :
.i ;: : iV i WMEF_ “‘3[{’ ﬁr j c‘j PS’ %“
T i. T T
I tumed the cor - mer when w1 met
Segue as one

#I7—1I Turned The Corner
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18

FALLING IN LOVE (REPRISE)

fall - ing

in love with

mf’ molto legato

I

: f - =
J‘ : ““é I H I !I IF- iﬁ;
i 1 ; ;
For I am fall -ing in love with some - one
lto ]

A TREVOR: mf ™00 %0
T:%;% o o e
T T — e —

Py &

Fall-ing in love with
MISS DOROTEY: cho aeces.
A4 mf molto legato 5 s
& o, iy .
D.§ Hfp—— = T = i
ANV 1 | E
o) } ! :
Some - one, some - one girl.
m

" !:f | : ‘ i : : 5
M e ; 2

e ! | - -

some ~ one. I'm fall - ing in love with some - one,
Cresc.

f} I E’.’p f
J- ¥ ) -~ f; ‘%1“5 I F’ FF

AN I |~ —

Py, -

girl. I am fall-ing so in  love, a feel-ing I have ne-ver
5 A | .

Pl i H I
T fom 7ot : = ;e ] = -

N rd & =

e

some - one, some girl.
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Rit.
cresc,
—8 - 8 9
= 124 K]
Ji= | s =
Py R & §e
Head a - whirl, Yes i'm
n | cresc. ' , 5
P 1 } 1
ML e i et s i :
ANY ol | )
o e
head a - whir]. Yes I'm
2 ko o
JiHes  —
o bF =
e
felt. Pulse is leap-ing mad-ly. Yes I'm
crese,
 — — _ ”
T. :@L"‘:‘:ﬁﬂ*"d——f—-ﬁ? 2 < —
e R & e
Pulse is leap-ing mad-ly, head a - whir Yes I'm
oJ=84
[s] Piitlento e molto sappy Slower and
gently
10 1 12
D. —f— —
F— — = |
fall -ing  in love with some - one, plain to see.
| ; | i
K — ‘;‘5: = & 1?
| 7
fall-ing in love with some - ope, plain to seg, I'm
- - -
= = - - A=
J. ! ! ! ! ] ! =
fall -ing in love with some - one, plain to see.
i i
{ i ]
”J ’P- L G} 5?{.’2 r)l e
! I
fall -ing  in love with some - one, plain to see.

#18—Falling In Love (Reprise)
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CHING H{(: "Ilove you

A cappelia Miss Dorothy”
m i ,
A 13 ;f w Pocorit:  f dramaiic
p N i T F /T
FIN | i — € i i o 2 -
ANV o bl ¥ ] 3 1
Y] ' e '
I'm sure I could love some- one, if
2 E 1 : I ! # #
Mi{py—2 e & y a— 7 b ]
Y ! 1 1 1! - ?"" ll
e) i  — |
sure 1 could love  some-one mad - Iy, if
n
4 P [ I - pi S
S — # P T — ; - —
J* Fan) N | ] 1 H F i il 3
ALY ! ! 1 | 1 1 E
3] ! |
I'm sure I could Ilove some - one, if
m
[} P oo 7]
b o =y Fi F
Th e 3 m— T i
ANV 14 1 i
&) ! '
Im sure, if
Rit. N
A1 = - - 8 . 3 ten. 7 B
| & 0 1a. g [l
D. i & - L } & t £
AT i 1 1 I A b
1 ' H
i some - one would on ly love me!
A - - - - - ten. A
Wi e > :
Sl 1 ¥ H 1 ]
Py) T t T |
some - one would on iy love mel
ten. f:\.\
’ = ?&T = i % 2 ?
I M | < - e — & i ! &
ALY I 1 1 1 I ’
@) i ' ] )
some - one would on ly love me!
ten. N
= = = - l:'!;
=5 .
T — e e : z
T 1 [
would on ly love me!

#18—Falling In Love (Reprise)
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I18A

19

MRS. MEERS:

"Who's it gonna be, boys,
Miss Dorothy (bell tone)or Mama?"

LOVE AND PERIL

TACET

MUQUIN

F fj (1] Colla voce
(bell rane) MRS, MEERS:
A A af 2 3
I
oy — : = :
. s ) — . s
-\QJ .6- -a.. M # q# E: .@..' -@u -@-
Ev - 'ry - thing seems love - ly when you start to
In4 Atempo J=138
n i 4 5
P A 1T 5
& 4 & T ] &
ﬁ}fﬁ - £ —— , Y ié X i ®
o 2 T I3 = | &
@ 7 ° = @ = 5@
roam The birds are sing-ing the day that you stray,—
Poco rit.
== 3
] b
 o— a— ] | £
_:5'3 - Fi % A -ai \J 1
i S O - & T I 3
& =5 ® = @ = 3
but wait un-til you are far a

ther
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In 2 (Colfa voce) (
(MRS, MEERS:) )
_ A u 8 10 11 : 12
I 1
F:d) Ly I £ 4
{oy— E— = : : <
— T @ i A ; -
i - E)# # h‘&i @: 0 .ﬁJ.. :di 5
Things won't be so love - ly when you're all  a - lone.
T4
_ A3y 14 15 16
Z . : ; . — 5 s ¥
s — — e e e >
- 2 =2 w w =S = e
Here's what you'll keep say - ing when you're far from home.
L7} Slowly with expression o =102 1
BUN FOO: Meers:|! That's right." CHING HO:
" mp 18 19
)Y e
Yl il = ol = s
) hil3 | AT
AT 1
"\@J i )
Mu gin. Mu -
"Now you're talking. CHING HO: MRS, MEERS:
20 BUNTFOO: 21 22
J‘Q ﬁﬁ ¥ & : w\ F% : a7
oy 7 Py i 2 £ — ) s F P i 5
&) T ™ =1
- qin. Tai-yang  zhao dong fang Tai-yang  zhao xi fang But
Acced
R 24
H—BT e )
i an) Tt H I I 2
ANIT4 1 I ¥
e = = : i = =t =
) P 'dﬁ- l "y ha - K
you know  where g tdi - yang ,  zhao best.
Q =112
BUN FOO:
LI I . 28 3
BL A 1YY I I ¥ 7
— = — z
a7 — % e . —
=
Zhao dao, zhao dao mu - gin ta  shen shang,
CHING HO: Mef;;sii .
A 2 3 ) 3 — ca.
Y S,
A Lk L e . Y o Y o o o y:]
| 7 i i e i 1 ® ® & =
LRIV | I I E 3 1 5 1 ]
= I ] 1 b 1 i H 1 E
Zhao W, zhao wo , mu - gin  ta shen  shang,

i ]
i
oo

#1 Qeﬁfuquin
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BUN OO &

"You can taste

. demt M
CHING HO: e § e her cookin',
Ao 29 TN 80 , 31 o] 82 e
B B v T 1 ! I 1 T T
et | I !  m— — 2 Gl Do @ E ——
i i} i f 3 | [ e I | it P e
e t i |
Wo- de xin— yong yian wang  jia - xiang
s3] (Stomp)
ILin o _ o
CHING HO: };g‘l?ge'}f?f
o o 3, 6 :
L — ] —
{\ﬂa it Tl o M T H i.;..,,,ﬁjm..i____
T : s
Wo. VIR Y ETo J— Bu-ren yao nin due deng - dai———
{Jeolsomn) "It's never too
BUN FOO: {ate for:"
N 38 n - 39 40 TN
P ) | 1
AT S— Y (T4 LYW i M ——
oy e e e =
N ¥ i 7 o 1 I
Wo lai-liao. . Wan-le kong-pa nin  bu - zai.o -
[41] Tull Jolson
BUN FOO &
ALL: fﬂ CHING HO:
_ A - a2 43 44 Ny 45
2 & A y: ] = Cra - A —
o Ty b Py ‘ 7 o - ! I &
iF ki) 1 o] ki { o E i g 1 ¥
Mam - my. - MY, Wo yuen zou bai-wan 1 kan nj
i
‘ Full Tift Showbiz
DY gy FMEERS: 5, o (Dance)
AP Ly 3 ] o L i)
e s S 2 Z =
2 | P = =
i 1 ] i
Xi80.... mi - mi My Mam - my.
Ay 4950 2 51 CHING HO: . nicrcato
o7 1l 1.3
—— T T £ T ) =]
e — S Lo
e | I———
Wo yuen  zou
E]
o )i
F T —p— e S a—a
A3 E—— — e o
b s T ¥ T ¥ T V
bai-wan H kan ni xiao... mi-mi.  Wo yi - bei fap - 72U ye -

#I9—Muguin
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{(BUN FGG:) MRS, MEERS: Rit.
= ) 4 58 N\ 56
i I ! = t .
e =
<] — g%:; o ) Ui N oy
- bu. hai - pa.  They'l work for  Miss - us Meers.. the
Molto rit. A terapo (Straight 8ths}
_ A 4 57 o~ AL g e 59\@ 60 61
A Y NS ) W) 25,
o e ® i : =
AN i @i i
el h@ - & l
rest of their years. My my.
~2.. MRS, MEERS (8vb):
L1 D cmnG so:
h BUNFOO: f
)i u 2 8 o ALL:
DA AP A . B 7 i i .
74— P L o — @ A . PACE"Y " CH A Py
P e
—e) e T i ' - e i
Wo yuen zou bai —‘wan i kan mi  xiao—.. mi-mi My
!
(Straight Sths)
oA Y AR i€y
0o M £ e £ ol T
il ) k) — 1
St
el
Mam - my.

#19 —-M ugiin
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20| LONGASIM HERE WITH YOU

In 4 Molto Jegato
% g 7 ! 2 T (@
I BT sl sl ISV
Lo — e
2) i T
We've b lone-some  here at Ca-fe
Pt mosso : ” Rail,

N long

1 H 1
1 1 | | I
but to - night  the  world s rigit, A
InZz
A w9 10 "o 12 (0 o B
EJJQ' o & = @ =y il A5 5 [9: L T 1
V4 S Fud = Fiadk it H I I Eried e ) T e e
L&Y | ! | | | i H H i 1 = } ] T 1% 12 X
i ¥ ] ] ; I 1 T ] i ) R I
&) o i
dream come true: Miss ”You-kinoﬁga;who” is back where she be - longs.
I/ N

~3m

@ma :J Jﬁ | ‘} ‘;‘RiFg&mmS
Fast 2 o = 108 o

TR e e ,

P ENNET 2
#1 il ] =
d !
Ba da da da da ba da da da da da.—  ha

MUZEY: sassy
17 18

19 My poco
= Ll g il fl |
R S e T
w e @
rot dat da dah \\\(MEN:)‘ ; . Life s g

ba da da da da' Dba da dada___da da.
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L p o u (MUZZY:) 21 ' ' 2p 23
e IIAAL ) 1 : : j:]
) i I ! 8 H & H I ; i I P I 1
g S e — & ]
<o) T S I T - o
I . ’ ; )
ho- li-day.—- I'm talk-ing . June through May. A night-ly
A i e 25 26 27
i s Y | i p A S S " T y — f 1
R e e e e e e
= R R — e —
sell -out show, and ba- by, I'm front row. Bye-bye to
Y N D R S 31
g AT |1 ™ BN ;
i) b 1 ] i 1 | 1 F:] f
| i ax b} = P | P PN Py i I
Les - i —
=< =@ = D & o
lone-iy nights, on - ly nights, wheft the two ofie—— US—.. Can coo.—. Skies are
- ()4 4 % - SR g5 L e
RALE:] e ] 1 H 1 1 5 i H ol SO |
F B ] — ! ] & PRI ] 1 3 ] ! F- O
) LI o P | B Ml P N | b Py b
A4 i E R el b!"’ - R g :;I-
~e) %:, -
sun-ny and clear, long as I'm here with you.
P y 36 (Ipt I solo) 36 A 368 36 C
: y I z ]
] £ e —p—p—F o vt e e e
BV 1 | A 1 ] H Rl | G I — 13
L\Q) T F L
j
MUZZY: ad lib.
S SN VPSSR B T
) | | LS i I A
; 1 L T N 1 i | i" i ﬁ Té:::
=

The world's a

#20—Long As I'm Here With You
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41 42
; s -
£ i ] i : f 1
= ' e ;
It's SeV - ens evi-ry  roll,
e B # 43 44 45
g ATV I ! } £
) A & ¥ [ | 1 & I ] 1
?‘1’3 i 2 = 1 i} ‘—g 5, M! 1 E g
Y & s @ s @ L
Sneak peek  at pa-ra - dise;_ _ The view i3
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THE CHASE
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24

AH, SWEET MYSTERY
REPRISE

MR. GRAYDON: "Unless you hand over Miss Dorothy."

MR. G., MILLIE JIMMY,MUZZY: "Where is she?"
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Accel.
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I'm <chang - in' and how, TI'm chang - in' and
MR. GRAYDON: "I can't live without John! . —
She's the best darn stenog I ever had. Tempo (ils " Millie" J =160
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Beat the drums ‘cause here comes thor - ough-ly

(GROUP L)
GROUPIL
here comes thor - ough-ly \ wmf

—~ . 29
A | 7
T3 —
e A &
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(The next "Millie" arrives at NYC )

55 (ALL:) S 36 a7 | 3839 2

i »l o~ J— [}

I il -4 - - o T
n._d;aifg #} © o i — =
We're so thor - ough - ly mod - e (11)

L i % —_giﬁ = £ — r -
e > . . f g
e f i

mod - erm (n)

44 45

= {40 S —— gy 6 e
p— Ty T ¥ T3 T .  ——
:@i:&h £ ) [4) [4:) [4] r-y
[ %] 458 %) %3 LY
e €3 Ry > G- e
now!
CUE: Show curtain hits floor
d=124
= g i -4 4 W ﬁ 510 6
LAy 1
5 Lz Il Wy 1 il 1] o
e ; ! T T [ T Ratny
el
@ [MALE ENSEMBLE%
1118 &8 [
e
= = , :
B : = >
&)
FEMALE ENSEMBIE f ]
PRISCILLA GIRTS
_ i 19-24 6 25-30 6
#&H T ~ T 7 4
y\n}} T — : h — jE

#26 ~Bows




THOROUGHLY MODERN MILLIE - 227 -

FLANNERY @ BUN FOO
= f)_| 81-34 4 35-38 4
L
B e = ' : } =
=
39
CHING HO DOROTHY
’ﬁ i 39-42 4 4346 4
yral %-nu i, ] - |
_F AR [ x| f 1
Qe)"
TREVOR MEERS
g L, 4 g o 8 T
_‘f"LD P i ez} : fe=mm i P
el
@ MUZZY
o I 59-68 10 [
L5 . b
r".\-p ow e ; i
*\;j
Molto rit.
LA 69-76 8 77-78 7 {to 154)
DA - — ; . i T t
;\?‘!“} ‘V‘ g) T il I 1 L}
~e
154 MILLIE Accel. peco a poce
- ? 154-155 7 156-161 6 fto 170)
]
e B = e ]
-
ORCHESTRA
_ 170172 3
iy 1 T
L . .
e

#26 — Bows



- 228 -

THOROUGHLY MODERN MILLIE
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